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1168 UNCOLLECTED PROSE

and land. What then shall hinder the Genius of the time from
speaking its thought? It cannot be silent, if it would. It will
write in a higher spirit, and a wider knowledge, and with a
grander practical aim, than ever yet guided the pen of poet.
It will write the annals of a changed world, and record the
descent of principles into practice, of love into Government,
of love into Trade. It will describe the new heroic life of man,
the now unbelieved possibility of simple living and of clean
and noble relations with men. Religion will bind again these
that were sometime frivolous, customary, cnemics, skcpt.lcs,
sclf-scekers, into a joyful reverence for the circumambient
Whole, and that which was ccstasy shall become daily bread.

New Poetry

THE TENDENCIES of the times arc so democratical, that we
shall soon have not so much as a pulpit or raised platform in
any church or townhouse, but cach person, who is moved to
address any public assembly, will speak from the floor. The
like revolution in literature is now giving importance to the
portfolio over the book. Only onc man in the thousand may
print a book, but onc in ten or one in five may inscribe his
thoughts, or at lcast with short commentary his favorite read-
ings in a private journal. The philosophy of the day has long
since broached a more liberal doctrine of the poctic taculty
than our fathers held, and reckons poetry the right and power
of every man to whosc culture justice is done. We own that,
though we were trained in a stricter school of litcrary faith,
and were in all our youth inclined to the enforcement of the
straitest restrictions on the admission of candidates to the DPar-
nassian fratcrnity, and denied the name of poctry to cvery
composition in which the workmanship and the material were
not cqually excellent, in our middle age we have grown lax,
and have learned to find pleasure in verses of a ruder strain, —
to cnjoy verses of society, or those cffusions which in persons
of a happy nature arc the casy and unpremeditated translation
of their thoughts and feclings into rhyme. This new taste for
a certain private and houschold poctry, for somewhat less pre-
tending than the festal and solemn verses which are written
for the nations, really indicates, we supposc, that a new style
of poctry cxists. The number of writers has increased. Every
child has been taught the tongues. The universal communi-
cation of the arts of reading and writing has brought the
works of the great pocts into every house, and made all cars
familiar with the poctic forms. The progress of popular insti-
tutions has favored sclf-respect, and broken down that terror
of the great, which once imposed awe and hesitation on the
talent of the masses of society. A wider epistolary intercourse
ministers to the ends of sentiment and reflection than ever
existed before; the practice of writing diaries is becoming al-
most general; and cvery day witnesses new attempts to throw
into verse the experiences of private life.
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1170 UNCOLLECTED PROSE

What better omen of truc progress can we gsk than an in-
creasing intellectual and moral interest of men in cach other?
What can be better for the republic than that the Capitol, the
White House, and the Court House are becoming of less m?-‘
portance than the farm-housc and the book-closct? If we allcl
losing our interest in public men, and'ﬁndlpg that their spfc
lay in number and size only, and acquiring instcad a Fastcd(‘)cti'
the depths of thought and emotion as they may be sounde
in the soul of the citizen or the countryman, docs it not re-
place man for the state, and character for official power? Men
should be treated with solemnity; and when they come to
chant their private griefs and doubts 'and joys, they have a
new scale by which to compute magnitude and rclation. Art
is the noblest consolation of calamity. The poct is compen-
sated for his defects in the street and in socicty, if in his cham-
ber he has turned his mischance into noble numbers.

Is there not room then for a new department in poctry,
namely, Verses of the Portfolio? We havc‘fancwd that we drew
greater pleasure from some manuscript verses than fro.m
printed ones of cqual talent. For there was herein the ‘ch:urfl
of character; they were confessions; and thc_ faults, the imper-
fect parts, the fragmentary verses, the halting rhymes, hadl a
worth beyond that of a high finish; for they testified that the
writer was more man than artist, more carnest than vain; that
the thought was too sweet and sach to him, than that l_lc
should sutfer his cars to hcar or his eyes to sce a superficial
defect in the expression. . .

The characteristic of such verses is, that being not written
for publication, they lack that finish which the con_vcngons1 of
litcrature require of authors. But if poctry of this kind has
merit, we conccive that the prescription which dcmanc‘l‘s a
rhythmical polish may be casily sct aside; and when a writer
has outgrown the state of thought which produced the poem,
the interest of letters is scrved by publishing it imperfect, as
we preserve studics, torsos, and blocked statucs of the great
masters. For though we should be loath to sce the wholesome
conventions, to which we have alluded, broken dow13 by a
general incontinence of publication, and cvery man’s and
woman’s diary flying into the bookstores, yet it is to be con-
sidered, on the other hand, that men of genius arc often more

NEW POETRY 1171

incapable than others of that claborate exceution which criti-
cism cxacts. Mcn of genius in general are, more than others,
incapable of any perfect exhibition, because however agree-
able it may be to them to act on the public, it is always a
secondary aim. They arc humble, sclf-accusing, moody men,
whose worship is toward the Ideal Beauty, which chooses to
be courted not so often in perfect hymns, as in wild car-picrc-
ing cjaculations, or in silent musings. Their face is torward,
and their heart is in this heaven. By so much are they dis-
qualified for a perfect success in any particular performance to
which they can give only a divided affection. But the man of
talents has cvery advantage in the competition. He can give
that cool and commanding attention to the thing to be done,
that shall sccure its just performance. Yet are the failures of
genius better than the victories of talent; and we are sure that
some crude manuscript poems have yielded us a more sustain-
ing and a more stimulating dict, than many claborated and
classic productions.

We have been led to these thoughts by rcading some verscs,
which were lately put into our hands by a friend with the
remark, that they were the production of a youth, who had
long passed out of the mood in which he wrote them, so that
they had become quite dead to him. Our first teeling on read-
ing them was a lively joy. So then the Muse is neither dead
nor dumb, but has found a voice in these cold Cisatlantic
States. Here is poctry which asks no aid of magnitude or
number, of blood or crime, but finds theatre cnough in the
first ficld or brookside, breadth and depth cnough in the flow
of its own thought. Here is sclf-repose, which to our mind is
stabler than the Pyramids; here is sclf-respect which leads a
man to date from his heart more proudly than from Rome.
Here is love which sces through surface, and adores the gentle
naturce and not the costume. Here is religion, which is not of
the Church of England, nor of the Church of Boston. Here
is the good wisc heart, which sces that the end of culture is
strength and cheerfulness. In an age too which tends with so
strong an inclination to the philosophical muse, here is poctry
more purcly intellectual than any American verses we have yet
seen, distinguished from all competition by two merits; the
fincness of perception; and the poct’s trust in his own genius
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to that degrec, that therc is an absence of all conventional
imagery, and a bold usc of that which the moment’s mood
had made sacred to him, quite carcless that it might be sacred
to no other, and might even be slightly ludicrous to the first
rcader.

We proceed to give our readers some sclections, taken with-
out much order from this rich pile of manuscript. We first
find the poct in his boat.

BoAaT SONG.

THE RIVER calmly flows,
Through shining banks, through loncly glen,
Where the owl shricks, though ne’er the cheer of men
Has stirred its mute reposc,
Still if you should walk there, you would go there again.

The stream is well alive;
Another passive world you sce,
Where downward grows the form of cvery tree;
Like soft light clouds they thrive:
Like them let us in our purc loves reflected be.

A yellow gleam is thrown
Into the secrets of that maze
Of tangled trees, which late shut out our gaze,
Refusing to be known;
It must its privacy unclose,—its glorics blaze.

Sweet falls the summer air
Over her frame who sails with me:
Her way like that is beautifully frec,
Her nature far more rare,
And is her constant heart of virgin purity.

A quivering star is seen
Keeping his watch above the hill,
Though from the sun’s retreat small light is still
Poured on cartl’s saddening micn: —
We all are tranquilly obeying Evening’s will.
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Thus cver love the POWER;
To simplest thoughts dispose the mind;
In cach obscurc cvent a worship find
Like that of this dim hour,—
In lights, and airs, and trees, and in all human kind.

We smoothly glide below
The faintly glimmering worlds of light:
Day ha§ a charm, and this deceptive night
Brings a mysterious show; —
He shadows our dear carth,— but his cool stars arc white.



1320 NOTES

835.25—32 “In . . . t00.”] “The True-born Englishman,” (1701), 11,
15—22.

838.10—-11 “The ruggedest . . . Northumberland.”]  Henry IV, Past 11, 1,
i, ISI.

839.6 crcases]  Daggers with wavy blades. Sce 979.33.

854.28 Fenris-wolf] In Scandinavian mythology, the wolf Fenris, son of
Loki, was bound by a slim chain, Gleipnir, specially fashioned by the gods.
Scc 952.23.

863.11 I doubt] Mcaning “I fear.”

875.28—20  Bemedictus . . . benedicatur.] May the blessed one bless; he is
blessed, let him be blessed.

882.17  Kertch or Kinburn] Emerson cvidently alludes to actions taken
by governors of these Russian posts captured by the allies in the Crimean
War.

884.5 Richard of Devizes] Chronicler (fl. later twelfth century) of the
deeds of Richard Cocur de Lion in Palestine. Scc 888.27-28.

888.8 Pugin] Augustus Charles Pugin (1762—1832) was an architectural
historian.

915.3 Mr. C.] Thomas Carlyle.

921.23 (Qu. Alph?)] Emcrson playfully alludes to the sacred river in
Coleridge’s “Kubla Khan.”

THE CONDUCT OF LIFE

946.25 Spurzheim] Johann Caspar Spurzhcim was a phrenologist who
lectured in Boston in 1832.

946.26 Quetclet] L. A.J. Quetclet (1796—1874) was a Belgian statistician
who applied probability theory to social and political questions.

948.11-12 Mr. Fraucnhofer or Dr. Carpenter] The former was a distin-
guishced astronomer and optician, the latter a student of the microscope.

94.9.1§ Oken]  Lorenz Oken (1779-1851) was an carly propounder of cel-
lular theory.

951.2 Fust] Johann Fust was associated with Gutenberg in the develop-
ment of printing.

951.13 (Enopides] (Enopides of Chios was an astronomer and mathe-
matician of the fitth century B.C.

963.37~38 “Quisque . . . manes.”) “The spirits who haunt us arc our-
sclves.” Virgil, Aeneid, 1v, 743.
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1007.33 Impera parendo] Command by obeying.

1031.25—30 “Get . . . Poverty.”] Epigram ixv, “To My Musc.”
1043.32 Winckelmann, and Lavater] Eighteenth-century art historian
and physiognomist, respectively.

10s6.1  “Heaven . . . flow.”] From Edward Young’s pocm The Con-
plaint; or, Night Thoughts (1742—45), V11, 347.

1086.11 “>Tis . . . faults;”] Cf. Measure for Measure, v, i, 439.

1m8.30 Claude-Lorraines] Colored optical devices for viewing land-
scapes, named after the seventeenth-century painter.
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1130.16 Mark x1v. 23] Corrected to Mark 24:22-25 in the 1884 Riverside
cdition.

1130.19 Luke xxi1. 15]  Corrected to Luke 22:19 in the 1884 Riverside cdi-
tion.

1172.6 some sclections] Only onc of Emerson’s sclections is included

here; the others have been omitted.

1213.5 Non-resistance Clubs.] Emerson concludes with a long quotation
from Mr. Whiting, here omitted.

1224.11 On the . . . University] Emecrson had alrcady devoted a para-
graph, here omitted, to details about the faculty and bequests at Harvard.

1266.37 Martin’s Creation] Emerson undoubtedly refers to the British
painter John Martin (1789~1854), who specialized in sublime treatments of
biblical subjects.



