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 Denise LeYerWoY

 On Whe FXncWion of Whe Line

 NoW onl\ hapless adolescenWs, bXW man\ gifWed and jXsWl\ esWeemed
 poeWs ZriWing in conWemporar\ non-meWrical forms, haYe onl\ Whe
 YagXesW concepW, and Whe mosW hapha]ard Xse, of Whe line. YeW Where
 is aW oXr disposal no Wool of Whe poeWic crafW more imporWanW, none
 WhaW \ields more sXbWle and precise effecWs, Whan Whe line-break if iW is
 properl\ XndersWood.

 If I sa\ WhaW iWs fXncWion in Whe deYelopmenW of modern poeWr\ in
 English is eYolXWionar\ I do noW mean Wo impl\ WhaW I consider mod
 ern, non-meWrical poeWr\ "beWWer" or "sXperior" Wo Whe greaW poeWr\
 of Whe pasW, Zhich I loYe and honor. ThaW ZoXld obYioXsl\ be ab
 sXrd. BXW I do feel WhaW Where are are feZ poeWs Woda\ Zhose sensibil
 iW\ naWXrall\ e[presses iWself in Whe WradiWional forms,* and WhaW Whose

 Zho do so are someZhaW anachronisWic. The closed, conWained qXal
 iW\ of sXch forms has less relaWion Wo Whe relaWiYisWic sense of life

 Zhich XnaYoidabl\ preYails in Whe laWe 20Wh cenWXr\ Whan modes WhaW
 are more e[ploraWor\, more open-ended. A sonneW ma\ end ZiWh a
 qXesWion; bXW iWs essenWial, Xnderl\ing sWrXcWXre arriYes aW conclX
 sion. 'Open forms' do noW necessaril\ WerminaWe inconclXsiYel\, bXW
 Wheir degree of conclXsion is?sWrXcWXrall\, and Whereb\
 e[pressiYel\?less pronoXnced, and parWakes of Whe open qXaliW\ of
 Whe Zhole. The\ do noW, W\picall\, impl\ a dogmaWic cerWiWXde;
 Zhereas, Xnder a sXrface, perhaps, of indiYidXal doXbWs, Whe sWrXc
 WXre of Whe sonneW or Whe heroic coXpleW bears ZiWness Wo Whe cerWiWXdes
 of Whese forms' respecWiYe epochs of origin. The forms more apW Wo
 e[press Whe sensibiliW\ of oXr age are Whe e[ploraWor\, open ones.

 In ZhaW Za\ is conWemporar\, non-meWrical poeWr\ e[ploraWor\?
 WhaW I mean b\ WhaW Zord is WhaW sXch poeWr\, more Whan mosW

 * (e[cepW for saWire or pronoXnced sWor\)
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 poeWr\ of Whe pasW, incorporaWes and reYeals Whe process of Whinking/
 feeling, feeling/Whinking, raWher Whan focXsing more e[clXsiYel\ on iWs
 resXlWs ; and in so doing iW e[plores (or can e[plore) hXman e[peri
 ence in a Za\ WhaW is noW Zholl\ neZ bXW is (or can be) YalXable in iWs
 sXbWle difference of approach: YalXable boWh as hXman WesWimon\
 and as aesWheWic e[perience. And Whe crXcial precision Wool for creaW
 ing Whis e[ploraWor\ mode is Whe line-break. The mosW obYioXs fXnc
 Wion of Whe line-break is rh\Whmic: iW can record Whe slighW (bXW mean
 ingfXl) hesiWaWions beWZeen Zord and Zord WhaW are characWerisWic of
 Whe mind's dance among percepWions bXW Zhich are noW noWed b\
 grammaWical pXncWXaWion. RegXlar pXncWXaWion is a parW of regXlar
 senWence sWrXcWXre, WhaW is, of Whe e[pression of compleWed WhoXghWs;
 and Whis e[pression is W\pical of prose, eYen WhoXgh prose is noW aW all
 Wimes boXnd b\ iWs logic. BXW in poems one has Whe opporWXniW\ noW
 onl\, as in e[pressiYe prose, Wo deparW from Whe s\nWacWic norm, bXW
 Wo make manifesW, b\ an inWrinsic sWrXcWXral means, Whe inWerpla\ or
 coXnWerpoinW of process and compleWion?in oWher Zords, Wo presenW
 Whe d\namics of percepWion along ZiWh iWs arriYal aW fXll e[pression.
 The line-break is a form of pXncWXaWion addiWional Wo Whe pXncWXaWion
 WhaW forms parW of Whe logic of compleWed WhoXghWs. Line-breaks?
 WogeWher ZiWh inWelligenW Xse of indenWaWion and oWher deYices of
 scoring?represenW a pecXliarl\ poeWic, a-logical, parallel (noW com
 peWiWiYe) pXncWXaWion.

 WhaW is Whe naWXre of Whe a-logical paXses Whe line-break rec
 ords? If readers Zill Whink of Wheir oZn speech, or Wheir silenW inner
 monologXe, Zhen describing WhoXghWs, feelings, percepWions, scenes
 or eYenWs, Whe\ Zill, I Whink, recogni]e WhaW Whe\ freqXenWl\
 hesiWaWe?albeiW Yer\ briefl\?as if ZiWh an Xnspoken qXesWion,?a
 'ZhaW?' or a 'Zho?' or a khoZ?'?before noXns, adjecWiYes, Yerbs,
 adYerbs, none of Zhich reqXire Wo be preceded b\ a comma or oWher
 regXlar pXncWXaWion in Whe coXrse of s\nWacWic logic. To incorporaWe
 Whese paXses in Whe rh\Whmic sWrXcWXre of Whe poem can do seYeral
 Whings: for e[ample, iW alloZs Whe reader Wo share more inWimaWel\ Whe
 e[perience WhaW is being arWicXlaWed; and b\ inWrodXcing an a-logical
 coXnWer-rh\Whm inWo Whe logical rh\Whm of s\nWa[ iW caXses, as Whe\
 inWeracW, an effecW closer Wo song Whan Wo sWaWemenW, closer Wo dance
 Whan Wo Zalking. ThXs Whe emoWional e[perience of empaWh\ or iden
 WificaWion plXs Whe sonic comple[iW\ of Whe langXage sWrXcWXre s\nWhe
 si]e in an inWense aesWheWic order WhaW is differenW from WhaW Zhich is
 receiYed from a poeWr\ in Zhich meWric forms are combined ZiWh
 logical s\nWa[ alone. (Of coXrse, Whe managemenW of Whe line in meW
 rical forms ma\ also permiW Whe recording of sXch a-logical paXses;
 Gerard Manle\ Hopkins proYides an abXndance of eYidence for WhaW.
 BXW Hopkins, in Whis as in oWher maWWers, seems Wo be "Whe e[cepWion
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 WhaW proYes Whe rXle"; and Whe alliance of meWric froms and Whe simi
 larl\ 'closed' or 'compleWe' characWer of logical s\nWa[ seems naWXral
 and appropriaWe, inYersions noWZiWhsWanding. InYersions of normal
 prose Zord-order Zere, afWer all, a sW\lisWic conYenWion, adopWed
 from choice, noW Wechnical inepWiWXde, for cenWXries; alWhoXgh if
 XWili]ed afWer a cerWain daWe Whe\ sWrike one as admissions of lack of
 skill, and indeed are Whe firsW signs of Whe Zaning of a WradiWion's
 YiabiliW\.) IW is noW WhaW Whe dance of a-logical Whinking/feeling in
 process cannoW be regisWered in meWric forms, bXW raWher WhaW Wo do so
 seems Wo go againsW Whe naWXral grain of sXch forms, Wo be a forcing of
 an inWracWable mediXm inWo inappropriaWe Xse?Zhereas Whe poWenWial
 for sXch Xse is impliciW in Whe consWanWl\ eYolYing naWXre of open
 forms.

 BXW Whe mosW parWicXlar, precise, and e[ciWing fXncWion of Whe
 line-break, and Whe leasW XndersWood, is iWs effecW on Whe melos of Whe
 poem. IW is in Whis, and noW onl\ in rh\Whmic effecWs, WhaW iWs greaWesW
 poWenWial lies, boWh in Whe e[ploraWion of areas of hXman conscioXs
 ness and in creaWing neZ aesWheWic e[periences. HoZ do Whe line
 breaks affecW Whe melodic elemenW of a poem? So simpl\ WhaW iW seems
 ama]ing WhaW Whis aspecW of Wheir fXncWion is disregarded? \eW noW
 onl\ sWXdenW poeWr\ Zorkshops bXW an\ maga]ine or anWholog\ of
 conWemporar\ poeWr\ proYides eYidence of a general lack of Xnder
 sWanding of Whis facWor; and eYen Zhen indiYidXal poeWs manifesW an
 inWXiWiYe sense of hoZ Wo break Wheir lines iW seems rarel\ Wo be
 accompanied b\ an\ WheoreWical comprehension of ZhaW Whe\'Ye
 done righW. YeW iW is noW hard Wo demonsWraWe Wo sWXdenWs WhaW?giYen
 WhaW Whe deplo\menW of Whe poem on Whe page is regarded as a score,
 WhaW is, as Whe YisXal insWrXcWions for aXdiWor\ effecWs?Whe Za\ Whe
 lines are broken affecWs noW onl\ rh\Whm bXW piWch paWWerns.

 Rh\Whm can be soXnded on a monoWone, a single piWch; melod\
 is Whe resXlW of piWch-paWWerns combined ZiWh rh\Whmic paWWerns. The

 Za\ in Zhich line-breaks, obserYed, respecWfXll\, as a parW of a score
 (and regarded as, sa\, roXghl\ a Vi comma in dXraWion), deWermine
 Whe piWch-paWWern of a senWence, can clearl\ be seen if a poem, or a feZ
 lines of iW, is ZriWWen oXW in a YarieW\ of Za\s (changing Whe line
 breaks bXW noWhing else) and read aloXd. Take, for insWance, Whese
 lines of m\ oZn (picked aW random):

 Crippled ZiWh desire, he qXesWioned iW.
 EYening Xpon Whe heighWs, jXice of Whe pomegranaWe:
 Zho coXld connecW iW ZiWh sXnlighW?*

 Read Whem aloXd. NoZ Wr\ reading Whe same Zords aloXd from Whis
 score:

 *"FoXr Embroideries: (III), Red SnoZ," Relearning Whe AlphabeW, p. 37

 32

This content downloaded from 151.197.183.37 on Mon, 01 Jun 2020 00:07:23 UTC
All use subject to https://about.jstor.org/terms



 Crippled ZiWh desire, he
 qXesWioned iW. EYening
 Xpon Whe heighWs,
 jXice of Whe pomegranaWe:
 Zho
 coXld connecW iW ZiWh sXnlighW?

 Or

 Crippled
 ZiWh desire, he qXesWioned
 iW. EYening
 Xpon Whe heighWs, jXice
 of Whe pomegranaWe:
 Zho coXld
 connecW iW ZiWh sXnlighW?

 EWc.

 The inWonaWion, Whe Xps and doZns of Whe Yoice, inYolXnWaril\
 change as Whe rh\Whm (alWered b\ Whe place Zhere Whe Win\ paXse or
 mXsical 'resW' Wakes place) changes. These changes coXld be rec
 orded in graph form b\ some insWrXmenW, as hearWbeaWs or brain
 ZaYes are graphed. The poinW is noW ZheWher Whe lines, as I ZroWe
 Whem, are diYided in Whe besW possible Za\; as Wo WhaW, readers mXsW
 jXdge for WhemselYes. I am simpl\ poinWing oXW WhaW, read naWXrall\
 bXW ZiWh respecW for Whe line-break's fracWional paXse, a piWch paWWern
 change does occXr ZiWh each YariaWion of lineaWion. A beaXWifXl
 e[ample of e[pressiYe lineaWion is William Carlos Williams' Zell
 knoZn poem aboXW Whe old Zoman eaWing plXms?*

 The\ WasWe good Wo her.
 The\ WasWe good
 Wo her. The\ WasWe
 good Wo her.

 FirsW Whe sWaWemenW is made; When Whe Zord good is (ZiWhoXW Whe
 clXms\ oYeremphasis a change of W\peface ZoXld giYe) broXghW Wo
 Whe cenWer of oXr (and her) aWWenWion for an insWanW; When Whe Zord
 WasWe is giYen similar momenWar\ prominence, ZiWh 'good' soXnding
 on a neZ noWe, reaffirmed?so WhaW Ze haYe firsW Whe general recogni
 Wion of Zell-being, When Whe inWensificaWion ofWhaW sensaWion, When iWs

 *'To a poor old Zoman," CollecWed Earlier Poems, p. 99.
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 YolXpWXoXs locaWion in Whe sense of WasWe. And all Whis is presenWed
 WhroXgh indicaWed piWches, WhaW is, b\ melod\, noW b\ rh\Whm alone.

 I haYe alZa\s been Whrilled b\ Whe Za\ in Zhich Whe mXsicaliW\
 of a poem coXld arise from ZhaW I called 'fideliW\ Wo e[perience', bXW
 iW Wook me some Wime Wo reali]e ZhaW Whe mechanics of sXch precision

 Zere as Whe\ relaWed Wo Whis maWWer of piWch-paWWern. The poinW is WhaW,
 jXsW as YoZels and consonanWs affecW Whe mXsic of poeWr\ noW b\ mere
 eXphon\ bXW b\ e[pressiYe, significanW inWerrelaWionship, so Whe
 nXances of meaning apprehended in YariaWions of piWch creaWe sig
 nificanW, e[pressiYe melod\, noW jXsW a preWW\ 'WXne' in Whe close
 Wone-range of speech.

 One of Whe Za\s in Zhich man\ poeWs reYeal Wheir lack of
 aZareness aboXW Whe fXncWion of Whe line-break is Whe Za\ in Zhich
 Whe\ Zill begin a line ZiWh Whe Zord 'iW,' for insWance, eYen Zhen iW is
 clear from Whe conWe[W WhaW Whe\ don'W ZanW Whe e[Wra emphasis?
 relaWing Wo boWh rh\Whm and piWch?Whis giYes iW. ThXs, if one ZriWes,

 He did noW knoZ
 iW, bXW aW Whis Yer\ momenW
 his hoXse Zas bXrning

 Whe Zord 'iW' is giYen XndXe imporWance. AnoWher e[ample is giYen in
 m\ second YarianW of Whe lines from "Red SnoZ." The 'iW' in Whe
 Whird line is giYen a prominence enWirel\ ZiWhoXW significance?
 obWrXsiYe and absXrd. When a poeW places a Zord meaninglessl\
 from Whe sonic poinW of YieZ iW seems clear WhaW he or she doesn'W
 XndersWand Whe effecW of doing so?or is confXsedl\ Wied Wo Whe idea of
 'enjambemenW'. EnjambemenW is XsefXl in preYenWing Whe monoWon\
 of Woo man\ end-sWopped lines in a meWrical poem, bXW Whe desired
 YarieW\ can be aWWained b\ YarioXs oWher means in conWemporar\
 open forms; and Wo Wake aZa\ from Whe conWemporar\ line iWs frac
 Wional paXse (Zhich, as I'Ye said, represenWs, or raWher manifesWs, a
 comparable minXscXle bXW affecWiYe hesiWaWion in Whe Whinking/feeling
 process) is Wo rob a precision Wool of iWs principal Xse. OfWen Whe poeW
 XnsXre of an\ principle according Wo Zhich Wo end a line Zill ZriWe as
 if Whe real break comes afWer Whe firsW Zord of Whe ne[W line, e.g.

 As children in Wheir nighW
 goZns go XpsWairs . . .

 Zhere if one obserYes Whe score an aZkZard and ine[pressiYe "resW"
 occXrs beWZeen WZo Zords WhaW Whe poeW, reading aloXd, links naWX
 rall\ as "nighWgoZns". X.J. Kenned\'s definiWion of a rXn-on is WhaW
 "iW does noW end in pXncWXaWion and Wherefore is read ZiWh onl\ a
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 slighW paXse afWer iW", Zhereas "if iW ends in a fXll paXse?XsXall\
 indicaWed b\ some mark of pXncWXaWion?Ze call iW end-sWopped".
 (M\ iWalics on "slighW paXse".) PoeWs Zho ZriWe non-meWrical poems
 bXW WreaW Whe line-break as non-e[isWenW are noW eYen respecWing Whe
 WradiWional 'slighW paXse' of Whe end-sWopped line. The facW is, Whe\ are
 confXsed aboXW ZhaW Whe line is aW all, and conseqXenWl\ some of oXr
 besW and mosW inflXenWial poeWs haYe increasingl\ WXrned Wo Whe prose
 paragraph for ZhaW I feel are Whe Zrong reasons?i.e. less from a
 sense of Whe pecXliar YirWXes of Whe prose-poem Whan from a despair
 of making sense of Whe line.

 One of Whe imporWanW YirWXes of comprehending Whe fXncWion of
 Whe line-break, WhaW is, of Whe line iWself, is WhaW sXch comprehension
 b\ no means caXses poeWs Wo ZriWe like one anoWher. IW is a Wool, noW a
 sW\le. As a Wool iWs Xse can be incorporaWed inWo an\ sW\le. SWXdenWs
 in a Zorkshop Zho grasp Whe idea of accXraWe scoring do noW begin Wo
 all soXnd alike. InsWead, each one's indiYidXal Yoice soXnds more
 clearl\, becaXse each one has gained a degree of conWrol oYer hoZ
 Whe\ ZanW a poem Wo soXnd. SomeWimes a sWXdenW scores a poem one
 Za\ on paper, bXW reads iW aloXd differenWl\. M\ concern?and WhaW
 of his or her felloZ-sWXdenWs once Whe\ haYe XndersWood Whe
 problem?is Wo deWermine Zhich Za\ Whe aXWhor ZanWs Whe poem Wo
 soXnd. Someone Zill read iW back Wo him or her as ZriWWen and some
 one else Zill poinW oXW Whe Za\s in Zhich Whe We[W, Whe score, Zas
 ignored in Whe reading. 'Here \oX ran on',? Here \oX paXsed, bXW
 iW's in Whe middle of a line and Where's no indicaWion for a 'resW' Where.'

 Then Whe sWXdenW poeW can decide, or feel oXW, ZheWher he or she
 ZroWe iW doZn Zrong bXW read iW righW, or Yice Yersa. ThaW decision is
 a Yer\ personal one and has qXiWe as mXch Wo do ZiWh Whe indiYidXal
 sensibiliW\ of Whe ZriWer and Whe XniqXe characWer of Whe e[perience
 embodied in Whe Zords of Whe poem, as ZiWh XniYersall\ recogni]able
 raWionaliW\?WhoXgh WhaW ma\ pla\ a parW, Woo. The oXWcome, in an\
 case, is raWher Wo define and clarif\ indiYidXal Yoices Whan Wo
 homogeni]e Whem; becaXse reasons for halWs and checks, emphases
 and e[pressiYe piWch changes, Zill be as YarioXs as Whe persons
 ZriWing. Comprehension of Whe fXncWion of Whe line-break giYes Wo
 each XniqXe creaWor Whe poZer Wo be more precise, and Whereb\
 more, noW less, indiYidXaWed. The Yoice WhXs reYealed Zill be, noW
 necessaril\ Whe recogni]able "oXWer" one heard in poeWs Zho haYe
 Waken Olson's "breaWh" Wheor\ all Woo liWerall\, bXW raWher Whe inner
 Yoice, Whe Yoice of each one's soliWXde made aXdible and singing Wo
 Whe mXlWiWXde of oWher soliWXdes.

 E[cess of sXbjecWiYiW\ (and hence incommXnicabiliW\) in Whe
 making of sWrXcWXral decisions in open forms is a problem onl\ Zhen
 Whe ZriWer has an inadeqXaWe form sense. When Whe ZriWWen score
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 precisel\ noW?Wes percepWions, a Zhole?an inscape or gesWalW?
 begins Wo emerge; and Whe gifWed ZriWer is noW so sXbmerged in Whe
 parWs WhaW Whe sXm goes Xnseen. The sXm is objecWiYe?relaWiYel\, aW
 leasW; iW has presence, characWer, and?as iW deYelops?needs. The
 parWs of Whe poem are insWincWiYel\ adjXsWed in some degree Wo serYe
 Whe needs of Whe Zhole. And as Whis adjXsWmenW Wakes place, e[cess
 sXbjecWiYiW\ is aYoided. DeWails of a priYaWe, as disWincW from per
 sonal, naWXre ma\ be deleWed, for e[ample, in Whe inWeresWs of a fXller,
 clearer, more commXnicable Zhole. (B\ priYaWe I mean Whose Zhich
 haYe associaWions for Whe ZriWer WhaW are inaccessible Wo readers
 ZiWhoXW a special e[planaWion from Whe ZriWer Zhich does noW form
 parW of Whe poem; Zhereas Whe personal, WhoXgh iW ma\ incorporaWe
 Whe priYaWe, has an energ\ deriYed from associaWions WhaW are share
 able ZiWh Whe reader and are so shared ZiWhin Whe poem iWself.)

 AnoWher Za\ Wo approach Whe problem of sXbjecWiYe / objecWiYe
 is Wo sa\ WhaW Zhile WradiWional modes proYide cerWain sWandards for
 objecWiYe comparison and eYalXaWion of poems as effecWiYe sWrXc
 WXres, (Wechnicall\, aW an\ raWe) open forms, Xsed ZiWh comprehension
 of Wheir Wechnical opporWXniWies, bXild XniqXe conWe[Ws Zhich
 likeZise proYide for sXch eYalXaWion. In oWher Zords, WhoXgh Whe
 "righWness" of iWs lines can'W be jXdged b\ a preconceiYed meWhod of
 scansion, each sXch poem, if Zell ZriWWen, presenWs a composed
 Zhole in Zhich false lines (or oWher lapses) can be heard b\ an\
 aWWenWiYe ear?noW as failing Wo conform Wo an e[Wernal rXle, bXW as
 failXres Wo conWribXWe Wo Whe grace or sWrengWh impliciW in a s\sWem
 pecXliar Wo WhaW poem, and sWemming from Whe inscape of Zhich iW is
 Whe Yerbal manifesWaWion.

 The me los of meWrical poeWr\ Zas noW eas\ of aWWainmenW, bXW
 Where Zere gXidelines and models, eYen if in Whe lasW resorW noWhing
 coXld sXbsWiWXWe for Whe gifWed "ear". The me los of open forms is
 eYen harder Wo sWXd\ if Ze look for models; iWs secreW lies noW in
 models bXW in WhaW "fideliW\ Wo e[perience" of Zhich I haYe ZriWWen
 elseZhere; and, in WXrn, WhaW fideliW\ demands a delicaWe and precise
 comprehension of Whe Wechnical means aW oXr disposal. A general
 recogniWion of Whe primar\ imporWance of Whe line and of Whe Za\ in
 Zhich rh\Whm relaWes Wo melod\ ZoXld be XsefXl Wo Whe sWaWe of Whe
 arW of poeWr\ in Whe Za\ general accepWance of Whe bar-line and oWher
 mXsical noWaWions Zere XsefXl Wo Whe arW of mXsic. A fXll\ adeqXaWe
 laWiWXde in Whe maWWer of inWerpreWaWion of a mXsical score Zas re
 Wained (as an\one lisWening Wo differenW pianisWs pla\ing Whe same
 sonaWa, for insWance, can hear) bXW aW Whe same Wime Whe composer
 acqXired a finer degree of conWrol. Onl\ if ZriWers agree aboXW Whe
 naWXre and fXncWion of Whis Wool can readers fXll\ cooperaWe, so WhaW
 Whe poem shall haYe Whe fXllesW degree of aXWonomoXs life.
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